




















THE ART OF

Pointillé.—Dotted with small spots or
polka dots. . »
Point Kant.—Flemish pillow lace with
a net ground, and pot design. 1
Point Lace.—Lace made by hand with
needle and single thread. Needle

point the same. : :

Point Plat.—Point lace without raised
design. 3

Pompadour.—Small flowered designs
printed or brocaded in bright colors.

Pompadour Gros de Tour.—A high
class gros grain with fine ribbed
surface in pompadour effect.

Pompadour.—Large floral design on
plain ground, 18th century.

Pompon Militaire.— -Military pompon.

Pongee.—Thin, soft silk fabric woven
ﬁ'-ﬁcm the natural uncolored raw
silk.

Pongee Imperial—A heavy ngee
silk woven with a taffeta surface.

Popeline.—A repped wool and silk
material, the warp of silk.

Poplinette. — An extremely
weight popline weave.

Postilion.—Two ends or tabs at the
back of a jacket or waist.

Pouf.—A puff of material,

Poult de Soie.—A peculiarly strong
and durable silk.

Princess.—A long gown made in one
continuous piece fitting closely.

Punjab Silks.—Domestic imitation of
Indian fabrics,

Quadrille.—Applied usuaily to small
checks in squares. Shepherd checks.

Queen Silk.—A very soft fabric of
chiffon order.

Radia.—A 44-inch silk, Lyons weave,
soft and of high luster.

Radium.—A term signifying a Frilliant
finish, applied to silk and braids.

Ramagé.—Patterns following the lines
of branches and tendrils of plants.

Rayé.—Striped.

Rayure.—French for stripe.

Recherché.—Very choice, refined.

Redingote.—A long coat.

Renaissance.—Modern lace made of
narrow taﬁe or braid formed into
patterns, held together by brides,
the brides forming subsidiary pat-
terns.

Rep.—Style of weaving in which the
surface has a crosswise ribbed ap-
pearance as a distinction from
‘cords” which extend lengthwise
in the fabric.

Repousse.—Applied to design which
has effect oF being stamped on.

Réséda Mignonette.—A
green.

Rhadzimer,—A sort of twill,

light-

delicate soft
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Rhadzimer Surah.—A surah with a
modified rib across surface.

Rose Point.—See Venice,

Royale.—A modification of Gros de
Tours.

Satin.—A silk cloth of close texture
and overshot warp with rich, glossy
surface.

Satin de Chine.—A soft drapy satin
with crépe-like finish.

Satin de Lainc.—Wool satin.

Satin Grec.—A twelve harness satin in
which a taffeta point is added to
each place of interlacing, making
cloth firmer.

Satin Serge.—A satin twill,

Satin Soleil.—A fabric with satin-like
surface with a cross-line appear-
ance and pronounced sheen.

Scintillant.—Sparkling.

Seaming Lace.—Narrow openwork in-
sertion.

Seed Effects.—Are formed by tiny dots
which give appearance as if small
seeds had been strewn over surface.

Serge.—French for twill.

Seville.—Variety of torchon.

Shantung.—A heavy grade of pongee
silk in which the natural color of
the material is preserved.

Sicilienne.—A mohair of heavy weight,
either plain or with a fancy pattern.

Silkaline.—Thin mercerize cotton
cloth in imitation of silk.

Soie Batiste.—Silk batiste, a diaphan-
ous summer fabric in very small
figures or plain.

Soleil.—Name for shiny materials
used in millinery trade.

Souple.—A dull effect in silk dyeing.

Spanish Lace.—Convent-made, needle
point lace. Cut drawnwork, needle
point lace in large squares, Heavy
black silk lace in floral designs.

Spanish Point.—Ancient variety of
gold, silver and silk passementeries.

Sparterette.—An imitation or a sub-
stitute for sparterie, or willow
squares or sheets,

Split Straw.—Whole straw. Split
having a smooth surface; used in
the making of hats.

Suéde.—Leather finished on the wrong
or flesh side, or having the thin,
glossy outer grain shaved or peelcd
off, leaving an undressed surface.

Surah.—A light, soft twilled silk.

Surah Ecossais Quadrille.—A surah in
design and coloring of Scotch
squares.

Swiss Lace.—Swiss-embroidered net in
imitation of Brussels.

Swivel Effects.—Produced by use of
diminutive shuttle in figure weay-
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ing, the same carrying threads of
different shades, with object of ob-
taining special effects in flowers,
foliage, etc.

Taffeta.—A silk fabric of plain weave,
with warp threads much finer and
more numerous than the hard-spun
filling. Surface is ribbed with warp
alone showing. i

Taffetas Metallique.—Taffetas finished
with metallic effect.

Taffetas Uni.—Plain taffetas.

Taffetas weave.—Same as plain weave
or uni. ¥

Tambour.—Variety of Limerick.

Tape Lace.—Hand-made needle lace
similar to Renaissance.

Tartan.—A thin silk. A checkered
pattern or plaid such as are dis-
tinctive of the Scotch clans.

Teneriffe—A lace stitch; a form of
drawn-work in which the wheel pat-
tern predominates.

Téte de Négre.—Niggerhead.

Thread Lace.—Made of linen thread as
distinguished from cotton and silk
laces.

Thrown Silk.—Material that has been
doubled and spun into yarns of
various sizes, in preparation for the
looms. )

Torchon.—A coarse open bobbin lace
of stout but loosely twisted thread
in very simple patterns.

Tram.—Filling, weft. ;

Travers.—StrigJes running the direc-
tion of the filling.

Tresse.—Braid.

Tuscan Braid (Lace).—Tuscan straw
used in the making of women’s hats.

Tulle.—Finest silk mesh net. ]

Tulle Coulisse.—Trimming of shirred
tulle.

Tulle.—Plain fine silk net. !

Tussah.—A species of rough silk ob-
tained from wild worms that feed
on oak and other leaves of the
forest.

Uni.—Plain weaye. .

Union Milan.—See Patent Milan.

Van Dyke Points.—Applied to laces
with border made in points.

Valenciennes.—Commonly called Val.
Bobbin lace seen mostly in cheap
insertions in form of narrow edg-
ings. :

Velour 'Epingle.—Terry pin dot velvet.

Velour Faconne.—Figured velvet.

Velour Miroir.—Miroir velvet. \

Velours.—French for velvet. A pile
fabric akin to plush, produced in
many forms in plain and fancies.

Velours, Albigeois,—A fancy striped
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velour in two or more tones, stripes
running seven or eight to the inch.

Velours Antique Ecossais.—An an-
tique-plaited effect velours.

Velours Ecossais.—A plaid velour.

Velours Ecrase.—Similar to miroir
velvet.

Velours Gros Grain.—A gros grain
weave with rich, soft velvet-like
finish.

Velours Ottoman.—Resembling faille
Francais. Broader rib than Gros
de Tours and heavier binder warp.

Velours Russe.— Fabric of glacé foun-
dation with silk cords and stripes
of contrasting colors.

Velours Soleil—Velours with bright
sheen imparted in finish.

Velvet.—See Velours.

Venetian.—An all-wool material of a
broadcloth construction, except
that the face is twilled.

Venetian Point.—Needle point lace in
floral pattern with the design very
close together, connected by brides
ornamented with picots.

Vert.—Green.

Vigogne.—The French form of the
word vicuna; applied to a soft
woolen dress material.

Vigoureux.— A worsted material print-
ed in colors, producing a mélange
effect in coloring.

Voile.—Veil, veiling.

Voile.—Veiled. clouded.

Voilette.—Small veil.

Voile or Veiling.—A fabric similar to
the old-fashioned nun's veiling, but
made with somewhat heavier yarns.

‘Warp.—The longitudinal thread in a
woven fabric.

Warp Effects.—Patterns which de-
pend mainly upon the treatment of
the warp.

‘Warp Prints.—Fabric in which the de-
signs have been printed on the
stretched warp before weaving.

‘Weft.—Same as filling.

Willow Plume.—Feathers of the
Ostrich, the flues of which are tied
or pasted together to make them
longer—in imitation of the foliage
of the willow tree.

Youghal.—Needle point lace of coarse
thread made exclusively in Ireland.

Ypres.—Bobbin lace somewhat coarser
than Val.

Zibeline.—A dress material which to
a greater or less extent imitates the
fur of an animal; often the hairy
effect is lessened by shearing the
surface.

256






